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1982) 2P I SE A ARERAE AR PG 2K ST 19 /N3 e 2
5 Z [A A SR 2 U PTG SCfk Al T4
FRAERRAE BT 22 BE | AR e S R 2 A e A1 23 AL |
ST L - M A R 2 A A, LS R R R AR T
RBAF I L GESRER R H TR R | o
VAFRPEMT SO AR, X8 K A 2 AR Pk
T LR B THABE g < S8 2 il — oW & A
e RENYIE G SR L BRI 0 XU A o
v FEAAUI ST XU (A Ay IS A 05 v i B 2
JREL AB BB a2 AT 2200, AR TR AR E 2 Ak 7
TRRECRERE AR S A A T DB S sl £ AR S AR
t,

F AN 20 20 A i85 FOR A B i i ok LIk |
THRHLE T T ARANL A AT AL EEN F23)
HIRPPREER 4 SR ERY B R 5 5aniE sl
PRIGAR N A A28 . R 20 2D 80 AFALTT
I, WY R R LB ) X 2% B A AT I 2% I
T EBIEN AR Z R R I P
PR B2 e SR RS R BOR B AR A

HALBRLAS M HL ik X 2 25 [l g N, B4 . (1) 1
2RI A R LA SCoC gy T SR g 28 1 5 A oG
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TE T8 —P IMEF AR 2RI %5 02 R i) — 4>
eS8

AP re B N HBIE punk BIE I, A
R punk MEMIE A IRIE SR IO IR | IRE 1Y,
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v VUK A CHE 2R

2020 4F 55 37 %

BTV, 0475 I 5 R AR S5 RT AR AH DG HS Wy
A B FF (Joanne Richardson) BT g (L BUF £ X 3C
A EERBASARPTIE S ) (2003) . BAEHT (Joss
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Changes in the Image of Hackers in Sci—fi Movies: from Anti—culture
Figures to Saviors and then to Security Experts

HUANG Ming—fen
(College of Humanities, Xiamen University, Xiamen, Fujian, 361005)

Abstract: Hackers emerge in the information revolution with the computer as the leader. Hackers share many
similarities with punks, phreaks, and swordsmen, but what is different about them is that hackers affirm their appeal for
independence, emphasize technical tendency, and moral objectives. “Hacker’s mirror” is a metaphor for the function of
sci—fi movies, which contains three possible meanings: the mirror used by the director to project the image of the
hacker, the mirror used by the audience to observe and recognize the hacker, and the mirror used by the hacker to
project or understand the world. It is reflective of the specific way hackers observe the world, because this way is not
only characteristic of the hacker’s image, but also the starting point to understand hackers, and could be valuable for
hackers’ introspection. The above—mentioned method is characterized by seeing the daylight from the darkness ( “7&”),
seeing the subject from the object (“%7), and seeing the reality from the virtual world (“%%”). With the further
development of information revolution, hackers in the creative production of sci—fi movies may have more diverse
images due to wider scope, internal differentiation and role changes.

Key words: hacker; Hacker’s mirror; sci—fi movies; virtual world; cyberspace; liberation technology; digital

resistance



